QIMZSHHE ESi=AIZAIY AloiEsliaT2ME

HEE J) HAIRA, QIMANA| STIZ A THAE] 413-2



<mato| Alt), Hotz2 >
2018 xm =ut

2 22 JHPMHNY BT HEC)
A=z AYE HA <molo| A, Byze @
g JIZ%Th o M2 NI Uet = we
NEZ0|DE Set MAle ZHIE FX5t0, 0 H Lfgol
HE CE UHE 0|oR WEAl AU A

© oo, A
£9l:unifykorea.hhan@gmail.com
Website: eraofpeacepeacefulland.com

An Era of Peace, A Peaceful Land

First published 2018

This catalog documents the exhibition, An Era of
Peace, Peaceful Land, a part of the West Sea Peace
Art Project, A Culture and Arts Grant Program
of the Incheon Foundation for Arts & Culture.
This book is in copyright. Subject to statutory
exception and to the provisions of relevant
collective licensing agreements, no reproduction
of any part may take place without the written
permission of the copyright owners.

© Yemi Kim, Heng-Gil Han

Inquiries: unifykorea.hhan@gmail.com

Website: eraofpeacepeacefulland.com

A West Sea Peace Art Project,
A Culture and Arts Grant Program of
the Incheon Foundation for Arts & Culture

Former Myeon Samuso of Dae Cheong Do

413-02 Daecheong Ri, Daecheong Myeon, Ongjin Gun, Incheon City

2018.11.25-12.01

Incheon Culture & Arts Center

Incheon Metropolitan City, Namdong Gu, Yesul Ro 149 (Guwol Dong)

2019.01.04-01.10

Q IFIC QI 2ot~ ct

Incheon Metropolitan City INCHEON FOUNDATION FOR ARTS & CULTURE



Table of Contents

[. Introduction
[I. Exhibition/Share
[1l. Site/Work

IV. Reactions/Outcomes



. S0{7t7|
Introduction



71Exte| &
sy, olans

<

g
Jot

=

of Altl, Hat2 2 E> TAl= Bete| o|0|E mMetQlstet. HWat= Tl £117} ofL| 1,
2

o
| BHEFOlM %0] ECH= HES AMSI = ArIOICH Abfat Ab2to| RiLtH o[ 9|

At EQ

AHO| RUX|BH, T ofA Kols TR| MAIS CrrMe Aol @ mojct Mge| Folot
FEE S oo M2 M TR ¢irh of ML o|AR HAYSD oo © thEet
#2102 0|20{7l Afjo|Ct B 10| $2 MAISHE FAIL 0j0] Hetnzol 7|2 el X7
Fo| sfLtol #2io| XMIE F210] Mstn Yck.

HAIL Yatnt ZHelzof 43 SHoiT SAtjolsel cQlxel IS 2HZ XFCH
A 2%t MAIHE 0% Baol wxloz ML SAli02e ATES WHOlsS
0 A9yl §I0R AW WM TE, Mol BHUN B SAtjolsel H5yE
SHUBICE FAlS Xt 700{K7F ZhutElo] B SAICHOl& o] 3 FR8 92, Het 150
A7 J|WOR Mot ZUElE MMl DjstE MMeHs SAICHOI&0| MRS wasles
=2o|ct, o] EMERle WA TP FoI7| e 1 A2S Welvlols o ol2Xg,
WD|stn ZEsH AM0Iste] BAS Bl B HOR Jlthsict.

O MAl= Lt EELZ T &l CHST=2t0F X3 TA| Z7tet A 2HF L 0] LHSHHANM
HLEXHOZ O|ROK|= AlZ|Z2 TAEUCL FHLICIOAM HE O A= MM HESE
LHE|Z| AU O 2|7t AL 2 w0l A &sta SZM 7HX|I7H H-gsta O ofC| 7t
XS IR= A0 TAIQ| dHHZOICE HAIE A2|= ZOHOZ 4T 0|R= Het= HE|7t
OfL|:, HWotn=2 U Xl HAZL OfL|7| WiEO0|Ct Het= BARE HHE 7%=
2+Folct.

Of A2 MotE HIZE w| SIS HC|FZ AIZIO&THT, T MIH 40| EAIE 27|15 MST
H-LHO|E S92 RAARH, 22|10 I N0o| X =8 222 HSo M2t et
HAERICE 22|10 0] MA| Z2HETH 77K = HAFM X&Hez +22 M

FEEY X0l ZALEEIC

N

rot
U

_I

{0il M ot glo] HZsl t

Ch OLE Z2{2|2t n2{So{, 22|21 O|XjZ|of|M 20| AFBHX| Rot= BE

SH ZAEZICE OpElgto 2 MA0| HES M3 FU EFHIIESD HYE,
=

o I
= =
=, Y AXIEAL Eofel T RE HHEIIESH HAIERICE

=
=
E
.

e HI A
10
ra m
> 4n

0z M oM
Rl
oo

i
=

Curator’s Statement
Heng-Gil Han, Artistic Director

An Era of Peace, Peaceful Land is an exhibition project that redefines the meaning
of peace. Peace is not an absence of a war. The project implements the idea that
peace is germinated only when people are able to meet and communicate one
another. When people meet, they show differences of opinion. But the differences
only confirm the diverse facets of one world. There is no need to rush after justice
and truth, ending up fighting one another. This exhibition is curated and produced
in collaboration with Gyeongmo Lee and Yemi Kim. By showing the power of
teamwork, the exhibition clearly realizes the attitude of being cooperative, which
is one of the fundamental conditions of peacebuilding.

The exhibition points out the isolation of contemporary art from everyday life.
In separation from life, contemporary art alienates its audiences. Since WWII,
contemporary art has been advancing according to the logic of contradiction,
and thefield is structured around creating confrontation. | call this the aesthetics
of Cold War, and it has dominated the contemporary art field causing a problem
of alienation within it. As an alternative, the exhibition explores a possibility
for contemporary art that is exemplified by the perspective of sang-seng (i.e.
living together), coexistence and cooperation. The exhibition is an endeavor to
discover an important element of contemporary art that has been ignored for the
last seventy years or so, a facet of contemporary art in practice, of the aesthetics
of sang-seng which advances according to conditions of peace-building. It is
too early to offer a final assessment as this work of exploration is currently in
progress, but | anticipate that the exhibition will illuminate the co-existential
relationship between the aesthetics of Cold War and that of sang-seng.



This exhibition is conceived as a series, like a feature drama, that is composed
of many episodes and continues over several seasons. The exhibition began to
sprout in Waterloo, Canada and to take root in Incheon, Korea. It should grow
further in New York over the next year, branch in Beijing and flower somewhere
else in the future. The reason to conceive of this exhibition as a series is that
peace is not a state, nor is peacebuilding a one-time event. Peace is a process that
requires ongoing engagement.

| thank the Andy Warhol Foundation for Visual Arts, who made possible the
germination of the exhibition. I also thank the UN Office of the Mennonite Central
Committee, which provided warmth for the exhibition to sprout. | tremendously
thank the Incheon Foundation for Arts & Culture, who provided this new sprout
with the energy to survive. | thank the New York City Department of Cultural
Affairs, which has continuously nurtured the project from the beginning.

I thank the Korea Art Forum and the Ozaneaux ArtSpace in New York, as well as
the Mansudae Art Gallery and Koryo Tour in Beijing. These organizations and
corporations helped to locate rare artworks from North Korea or lent them to the
exhibition. I also thank all the people whom | cannot name individually, but have
been assisting the project behind the scenes. Last but not least, | thank all the
artists who lent works of art to this exhibition, or participated in the exploration
of the West Sea five islands.

TR deje| PA| EA 2&

An installation view of the exhibition at the Grebel Gallery
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A New Era of Peace and A Peaceful Land
The beginning of the project
Doug Hostetter. Chair of the Board, Korea Art Forum

An Era of Peace, A Peaceful Land started from July 12 - October 5, 2018, at the
Grebel Gallery in Waterloo, Ontario Canada, with the title, A New Era of Peace
and a Peaceful Land. The gallery is part of the Kindred Credit Union Centre for
Peace Advancement at Conrad Grebel University College on the campus of the
University of Waterloo, and has a mandate to support artistic experimentation
in pursuit of justice and peace. The title of this exhibit came for phrases taken
from the speeches of South Korean President Moon and North Korean Chairman
Kim at the inter-Korean Summit on April 27, 2018. The theme of the exhibit was:

Peace is not an absence of war, but the living process of freely interacting
with others across borders seeking to understand their values and
perspective, while striving for justice and truth.

Thistheme was carried outin the selection of the artwork and artists represented
in the show. Kyung-bo Han from North Korea painted a demonstration in
Pyongyang in 1989 during the 13th World Festival of Youth and Students and
Suh Youngsun from South Korea portrayed demonstrations from the Candlelight
Revolution in Seoul. In the same exhibit viewers were able to compare paintings
of Mt. Paektu in North Korea by North Korean artists Chang-Ho Choi, Hyun-il
Kim and Sung-il Oh with a painting of Mt. Halla in the South by South Korean

artist Tae-soo Shin. Similarly there was a Korean landscape by Tae-Seok Ju
from South Korea. The viewer was then challenged to compare those Korean
perspectives of nature and landscape with pieces by American artists, Robert
Morris and Joel Carreiro.

The photography in the exhibit compared and contrasted the photographs five
artists: Song-Gwang Hong, Myong Un Kim and Ryong Kim from North Korea,
Shen Yang from China and Zaun Lee from New York. The extensive collection
of photographs of urban and cultural landscapes in four major cities around the
world showed both our common human heritage and the differing perspective
of each artist.

The exhibit was further enriched by being able to see North Korean Song Gwang
Hong’s portrait of an individual, on the wall beside American Artist Emmanuel
Faure’s collage of photographic portraits. New York artist, Nikki Schiro’s
sculpture embodied Asian understanding of personal peace.

The New Era of Peace and a Peaceful Land exhibit at Conrad Grebel University
College had been up since July 12th, but the Exhibit Reception was planned for
September 20th, when curator Heng-Gil Han would give an introductory lecture,
and do a curator’s tour of the exhibit for all who came. Several hours before the
opening of the program, an art class from a local private high school that had
many Asian international students came to the gallery for an advance tour of the
exhibit. For over an hour, Heng-Gil had the rapt attention of a very diverse Asian/
Canadian high school art class as he walked them through the exhibit. For most
of the students, this exhibit was their first exposure to North Korean art outside
of the propaganda “art” which is often portrayed in Western media. They were
astounded to meet a Korean/American curator who could introduce them to
authentic North Korean art, and bring their works together with that of South
Korean and New York artists from a variety of ethnic backgrounds. The entire
class requested their photograph be taken with Heng-Gil in front of the exhibit.



Korea has been in the news in the West since the Singapore Summit, and Canada
has been playing a significant, but behind the scenes, role in encouraging
interaction among North Korea, South Korea and the US. In January, Canada
co-hosted with the US the Vancouver Foreign Ministers’ Meeting on Security
and Stability on the Korean Peninsula. In July, Canadians facilitated a visit by
five researchers from the Academy of Agricultural Sciences in Pyongyang to
attend a 5-day intensive course in agriculture at the University of Manitoba in
Saskatchewan. In late September, Global Affairs Canada hosted a delegation
from the DPRK Foreign Ministry in Ottawa for meetings with Canadian
government officials and representatives from the Canadian NGO community.

The Grebel Gallery was packed for the Exhibit Reception. A quick survey of
the audience revealed faculty and students from Conrad Grebel and the other
colleges of the University of Waterloo, the Korean community of Waterloo and
other interested persons in southern Ontario. After a welcome by the director
of the Grebel Gallery, Heng-Gil Han gave an overview of the work of the Korea
Art Forum, and his vision of the power of art to build peace through helping
people transcend their national and cultural identities and begin to understand
each other and our common humanity. He described the stereotypes of North
Korean art with which he had grown up, and the ways in which the art that he
has selected refutes those stereotypes. He described the years of work and
relationships that wentinto bringing together A New Era of Peace and A Peaceful
Land exhibit. After the opening remarks, Heng-Gil Han gave a gallery tour for the
audience, describing each work of art, the artist who had created it, the reason
it was selected and the relationship of that piece to the other art in the exhibit.

Among the audience, | was particularly struck by the fact that a counselor from
the South Korean Consulate in Toronto, over 100 km to the east, had come to
Waterloo to attend the reception. He introduced himself and thanked me for
my help in facilitating the exhibit. He then informed me the upcoming visit of
the North Korean Foreign Ministry delegation to Ottawa, and asked me if the

10

NGO that | represented would participate in the meeting with the Canadian NGO
community. | was struck. Here was a South Korean Counselor trying to assure
that there would be good representation from the Canadian NGO community
for a meeting with North Korean diplomats. Could it be that our reception was
already implementing the exhibit theme — freely interacting with others across
borders seeking to understand their values and perspective, while striving for
justice and truth?

11
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An installation view of the exhibition
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Installation views of the exhibition at Incheon Culture & Art Center
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Collective Work
(Rahul ALEXANDER, Myong Un KIM, Ryong KIM,
Zaun LEE, Song Gwang HONG, Shen YANG)

In the summer of 2017, Heng-Gil Han, a curator based in New York invited three
North Korean artists — Hong Song Gwang, Kim Myong Un, and Kim Ryong — to
Beijing, China, for 13 days. He also invited Shen Yang, a Chinese artist based
in Beijing, to New York for three weeks. Upon Han’s request, these artists took
pictures of urban and cultural landscapes while travelling. In addition, Han
asked Zaun Lee, who is a Korean American artist based in New York who was
travelling to London and Athens, to do the same. Each artist took pictures of
architecture, parks, and artworks, producing more than 1,000 pictures of urban
and cultural landscape in these metropolitan cities.

Upon receiving a collection of more than 5,000 images from all artists, Rahul
Alexander, who is a New-York-based artist and designer, filtered 250 images from
each artist by using a shell script that randomly selects images from a pool of
pictures. He then put the pictures together in a grid structure, creating an image
panel for each artist. In this way, five large panels representing the creative
sensibility of each artist were produced. Alexander also produced a sixth panel
that randomly mixes images from all five artists.

In addition to the groups of 250 pictures, Han and Alexander decided that each
artist should be represented by a single image. Han went through all the images
by the North Korean artists and chose one representative image for each artist.
Shen Yang and Zaun Lee chose their representative images on their own. These
individual pictures were printed at a size of 16 x 20 inches.

The objective of this collective work is to show similarities and differences
among artists, who are from regions in conflict, in their points of view and

26

interests with regards to similar or the same objects by using photographs that
show the focus of the photographer. Commodity & Ideology is an output of a
project based on the idea that for peace building and conflict resolution, it is
necessary to understand common and different focal points of interest between
people local to the regions of conflict.

What we learned through this project is that North Korean artists showed an
interest in children and families, as well as artistic skills and technique. The
Chinese artist cast a critical eye on elements of colonialism and imperialism
historically damaging to China, while the Korean American artist was drawn
to advertisements and the design of ancient architecture in Athens. There also
was a difference of color sensibility. One often finds red in photographs of North
Korean artists, and gold in photographs by the Chinese artist. Blue dominates
the Korean American artist’s photographs. Commodity & Ideology shares these
differences with Incheon citizens to bring the need of building common shared
interests between North and South Korea to their attention.

Commodity & Ideology, 2017. C-print; 143.51 x 469.9 cm
[5 panels, each: 143.51 x 93.98 cm]
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Rahul ALEXANDER (USA)

Rahul Alexander is an artist and designer who works with new media and
technologies. Alexander received his BFA from Tufts University, his MFA from
Pratt Institute, and is a fellow of the Artist in the Marketplace Program at the
Bronx Museum of Art. He has collaborated on numerous public art projects and
has taught integrated design at Parsons and Pratt Institute.
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<A&E3 o|E> (=gmbdl), 2017. A2 Z2IE; 143.51x93.98cm
Commodity & Ideology (Mixed panel), 2017. C-print; 143.51 x 93.98 cm
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Zaun LEE (b. ROK. Lives and works in USA)

Zaun Lee is aninterdisciplinary artist, working in painting, printmaking, collage,
and installation, based in New York City. In her recent Lego-Cloud series, she
composes cutouts of Lego drawings by arbitrary formulas. Visually playing
epistemology and linguistics, her process mirrors how humans can only perceive
through layers of logic, thought, and constructed elements, which are imperfect
and incomplete. The final compositions emulate formations of the bitmap
clouds in classic video games, connoting architecture, cityscape, and topology.

LEE studied at College of Fine Arts, Seoul National University and graduated
Cum Laude in Philosophy from Alfred University. Her recent exhibitions include
The Church Center of the United Nations, New York; Crossing Collective Gallery
of New York; Soomdo Art Space, Seoul, Korea; and Lite-Haus Galerie, Berlin,
Germany. They have been also featured in The New York Times, The Brooklyn
Rail, Art Critical, and others.
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<OtE|U|0i|A>, 2017. Z2] Z2IE;50.8 x 40.64 cm
Athens, 2017, C-print; 50.8 x 40.64 cm
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KIM Ryong (Democratic People’s Republic of Korea)

Born in Pyongyang in 1967. Graduated from the Pyongyang Fine Arts University
in 1998. Merited Korean Painting Artist.

The main characteristic of Kim Ryong’s workis the deep color sensation combined
with the traditional and modern drawing techniques, as well as the realistic and
emotional representation. Kim has been accepted in several National Exhibitions,
and several works were registered as the Articles of the State. His famous works
are The Defenders, From the Finish Line, Ryongwangjong in Winter. He visited
many foreign countries like China to take part in International Exhibitions.
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<HYPItS>,2017. A2f ZZIE; 40.64 x 50.8 cm

Revolutionaries, 2017. C-print; 40.64 x 50.8 cm
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KIM Myong Un (Democratic People’s Republic of Korea)

Born in Gangwon Province, 1960. Graduated from the Pyongyang Fine Arts
University in 1981. People’s Artist.

An oil painter, Kim is a laureate of Kim Jong Il Prize. He painted a number of the
works themed with the characters and landscapes and presented them to the
national fine arts exhibitions and other international exhibitions held in China,
Russia, Germany, Australia and etc.

He is also a talented artist who kept his 20 Works under the National Possession
together with the relevant letters of prize and won 8 gold and 7 bronze medals.
He likes to use a vigorous brush to paint a grandiose nature. His tone of color
is warm-hearted and the painting is combined with the grey-like color, giving
the unique background, and thus his works are characterized and well-known
with profound weightiness and depth, telling touch and strong formative
representation.
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He has also a keen eye on the objects and frames up the picture in a big way.

His technique is a typical impasto one. His highly praised Works are Mt. Paekdu

- The Sacred Mountain of Revolution, New History of Kangwon Area, Mt. Paekdu

Viewed from Taeyonjigong, Peak Janggun, Paekdu Forest, Mt. Paekdu Both in
June and October, and Islet Dokdo is Ours.
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<AZ Z%>2017. 2] Z2E; 40.64x50.8cm

Market Place, 2017. C-print; 40.64 x 50.8 cm
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HONG Song Gwang (Democratic People’s Republic of Korea)

Born in Pyongyang 1960. Graduated from the Pyongyang Fine Arts University in
1993. Merited Korean Painting Artist.

Hong Song Gwang is well known for his Korean paintings full of national flavor
and strong and vivid brush stroke. His works represent the pulse of the times and
are distinctive with fresh composition and true depiction. He won 7 gold medals
and 17 works have been registered as the national treasure in the national fine
art shows, and his paintings are highly appreciated.

He was awarded with 2 gold prizes and 1 top-honor prize at the International
Art Fairs held in Beijing, China and brought high-profile pictures on display at
the Korea Reunification Art Exhibition held in Japan and the Reunification Art
Show held in Seoul, attracting many visitors. His famous works are the Korean
Paintings For the Fatherland, The Martyr An Jung Gun, Uriminzokkiri, The Old
Street in Kaesong, Seesaw and Reunification Kite.
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<(5% SIA=E0IE0| 2T E) 00| E J2|= 0t0]Q] AFEIL| AMEl>, 2017, ZH2f Z2IE; 40.64 x 50.8 cm
A Photograph of a Photograph of a Child drawing a Child

(at the National Museum of China, Beijing), 2017. C-print; 40.64 x 50.8 cm
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Shen YANG (PRC)

Born in Beijing, China,1973. Earned B. F. A. from Central Academy of Fine Art in
1996.

Shen Yang presented a solo exhibition, The World Without Feeling of Pain in
Beijing in 2008. He participated in group exhibitions Scarcity & Supply, The 3rd
Nanjing International Art Festival in 2016; Green in Beijing in 2009; Maimao in
Italy and France in 2006. He was awarded John Moore painting prize in Shanghai,
Chinain 2012.

Shen Yang’s works sharply show personal marks of the artist and characteristics
of the time in China. His paintings are full of imagination and passion. Both
landscape and figure in his paintings evoke uncanny sense of feeling. He
uses traditional oil painting techniques in combination with stylized cartoon
techniques. His work implies the real world, and is a record of social life in his
memories and dreams.
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<MFE o3> 2017. 22| ZZIE; 40.64 x 50.8 cm
Central Park, 2017. C-print; 40.64 x 50.8 cm






Ftelo|2 =¥ (0|3 =)

=]
Ral
i
ol
>
ot
Ir
N
(i3
mjo
>
o
_Ql
il
|
rir
J0
v
10
2
8 om
a1}
re

Jot
ita
|
oM
fjo
oM
c
=
L3
[>
=2
e o
fjo
1=
ol
Keld
2
ra
> I
rot
n
40
1
1o 0
|
oM
fjo
o ruﬁ
[1¥]
M|
o
il

fjo
omn
>
=]
>
N
re
2
re
y -
A
02t

ry
IE
rz
ot
0x
T
=
bl
N J

B
Hu

Mo oo
ot
2

oE
W <o r2 om
2t
ol
]
w o
10

A H
|
ik}
=2
Rl
=]

N
i
B
(]
=%

>
o
1]
=
>
O
[
n
—
A
i)
o
Hu
N
of
Hi
[
Hr o2
O
a

-]
0=
for
rlo
o
=
_k')_}
o

>~ [
= 0
ofn
>
=]
e
>
10
riu rlo

ot 10
rir

Tk

o
o

o

rir

N

=}

=

Jot
re
rn
n

Joel CARREIRO (USA)

Joel Carreiro employs a heat transfer technique to create his work. He takes
printed images of European paintings and uses heat to transfer these images
onto a sheet of paper or canvas. Dissecting the images, his work reinterprets
Western traditions in contemporary terms of the grid structure. By employing
postmodernist art-making strategies — such as appropriation, pastiche, and
patchwork — Carreiro’s work creates a quality of art that can be rarely seen
in North Korea, presenting a difference between America and North Korea.
However, Carreiro is similar to Chinese and North Korean artists in the search for
his own cultural identity, confirming the view that a big part of contemporary art
is to raise questions about uncertainty and identity.
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<@HEZ> 2015. @2 MAbst O|0]X| 2t 38.35x49.53 cm
Visitor, 2015. Heat Transfer Collage; 38.35 x 49.53 cm
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Chang Ho CHOI (DPRK)

Chang-ho Choi, born in Onseong, North Korea in 1960, is the Head of the
Chosunhwa Studio at the Mansudae Creative Studio in Pyongyang. He is
renowned for being a great master of “Mol Gol” technique in which figures are
shaped immediately by the application of different colors and ink saturation
without outlining the shapes before coloring. His dynamic paintings are full of
energy. This has provoked occasional criticism from American viewers that his
work is a spectacle instead of producing a feeling of the sublime. However, it
is certain that his skilful painting produces a sense of awe whether or not this
sense of awe is sublime.

2% opposite
<tHE Aol A2 2>2004. TM3}, F2012[; 88.9 x 146.05 cm. (B &£

Black Tip of Mt. Pektdu, 2004. Ink on paper; mounted on a scroll. (Detail)

CHSZ Next page:
<8 AtO| 242 2> 2004. T M3}, F20}2[; 88.9 x 146.05 cm
Black Tip of Mt. Pektdu, 2004. Ink on paper; mounted on a scroll
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Emmanuel FAURE (Spain/USA)

Faure set up a photo booth in a restaurant in Chelsea, NY. He asked people for
taking their self-portraits. He then combined the self-portraits to make this
photographic work. It excellently counterbalances to Hong’s portrait painting,
which depicts an individual Tibetan person, and will provoke the viewers to
contemplate the relationship of “one and many” when placed alongside Hong’s
portrait.
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<M SE o M EME| 0|0|X|Q 3R ZF (3REQ| M=: L= Atuet 23M {7,
S S H40{TH)>2003.

28| Z2IE; 127x 101.6 cm
Triptych Trilogy a Chromosomic Collection,

m|> rIr

o

(The triptych panel titles: Je n’aime pas les garages, Pink napkins, Lucha libre), 2003.
Photographic print; 127 x 101.6 cm



HAN Kyung Bo (DPRK)

Born in South Pyongyang Province in 1945, Han Kyung Bo served as a professor
at Pyongyang Fine Art University. He is known as the master of graphite art. He
discovered ways of using graphite to make art that looks like a traditional ink
painting, expanding the creative possibilities of graphite medium. About 2,000
works of his were published in Battle Field of Revolution and Historical Places
that is composed of six volumes. A Merited Artist, Han published a total of 15
volumes about graphite art.

oHEE TS 3E TA| HX| 2E
installation view of Kyung Bo Han’s work
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<= WIS 242 72| AlLIHE>1989. 0|0 ;14 x24.5cm
Festival Participants Rally for One Korea on the Riverside Road of Munsu-gang, 1989.

Pencil on paper; 14 x 24.5 cm
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HONG Song Gwang (DPRK)

Song Gwang Hong traveled Tibet and made this portrait on his journey. The
painting manifests a genuinely humane love toward others and the humanity in
general. One of the fundamental conditions of building and maintaining peace
is the acceptance of others as they are. This message extraordinarily permeates
through the painting that reinterprets the Asian traditional ink medium.

<E|80 At2f>2012. =M%} 11387 cm

Tibetan Person, 2012. Ink on paper; 113 x 87 cm
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JU Tae-Seok (b. 1955, lives and works in ROK)

Nature/Image by Tae-Seok Ju symbolically represents the relationship between
humans and nature. Simplified forms of trees and branches, as well as the
shadows they draw, allude to the lonely life of contemporary man. The artist,
who used to create hyper-realistic canvases, has gradually changed his painting
style over the last decade. He now produces a pictorial plane that is flattened
by omitting the details and colors of a natural landscape. The artist seriously
examines basic visual vocabularies of repetition and miniscule/gradual changes.

For the subject matter of this particular painting, the artist takes a tree that has
grown into a couple of strong trunks to keep the balance of gravity. He then
uses the shadow of the trunks to create a composition of repeating patterns.
Balance and harmony, reflection and refraction are some of the ideas that the
artist addresses in this painting. Through an emblematic composition, the
painting communicates an atmosphere that suggests how the Korea division
feels in reality, allusively pointing to the collective urge of Korean people for
surmounting the division.
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<Xt¢d / 0|0|X|>, 2016. HEHAOf| OF3EZ]; 45.5x 53 cm
Nature/Image, 2016. Acrylic on canvas; 45.5 x 53 cm
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<HHZA> 2014, 83} 76 x 129.54 cm
Mt. Baektu, 2014. Qil on canvas; 76 x 129.54 cm
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Lee Kakyoung (b. ROK. Lives and works in USA)

This Barbed Wire Series is a series of prints and multi-channel moving image
installations. It is based on the shape of the barbed wire at the US army base in
my hometown. Despite the growing threats between the United States and North
Korea, the shapes of the tangled and distorted barbed wire are aesthetically
repetitive and beautiful as abstract line drawings. And | hope there is a way to
peacefully loosen the tangled tension as if it were like children playing cat’s
cradle.
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<EM Y A2|= - #50[>,2017, HIC| 2 2| o4 HE0| T2HM, ofL|m|0|M: 22 Bt=, Z2t, MR2E

oS, 2 =
Barbed Wire Series - Cat’s Cradle, 2017. Video installation: projection on bricks, animation;

2 min loop, color, sound.

Kakyoung Lee (b. 1975, Korea) received her BFA and MFA from Hong-lk
University, as well as an MFA from SUNY-Purchase College, NY. She has exhibited
in numerous exhibitions internationally, including at the Drawing Center, New
York; Hofstra University, Hempstead; Kunsthalle Bremen, DE; Mass MOCA, North
Adams; Metropolitan Museum of Art, New York; Museum of Contemporary Art,
Banja Luka, Bosnia; Museum Folkwang, Essen, DE; Museum of Modern Art, New
York; Ogbo, Berlin, DE; Queens Museum, New York; and Seoul Arts Center, Korea.
She has held residencies at Omi, ISCP, Jamaica Center for Arts and Learning,
Marie Walsh Sharp Foundation, MacDowell Colony, and Yaddo. She has received
the Pollock-Krasner Foundation grant, NYFA Fellowship, the Ahl Foundation
grant, and KAFA award. She was the 2017 recipient of the American Academy
of Arts and Letter Purchase Award. Lee’s works are in the collections of Asia
Society, New York; McNay Art Museum, TX; The Metropolitan Museum of Art, New
York; Cleveland Museum of Art, Ohio; and Library of Congress, Washington D.C.

among others.
CHS & next page
<HM & AZ|= - ‘MEs0| D-XE’>, 2018, 05 & AAKX|SS XHE o|0|X|ofl Z2A| H|E.
Barbed Wire Series - Shadows of Cat’s Cradle, 2018.
Flashlight on cut-out figures using kids’ sketchbook cover.
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Zaun LEE (b ROK. Lives and works in USA.)

Zaun Leeis an interdisciplinary artist, working in painting, printmaking, collage,
and installation, based in New York City. In her recent Lego-Cloud series, she
composes cutouts of Lego drawings by arbitrary formulas. Visually playing
epistemology and linguistics, her process mirrors how humans can only perceive
through layers of logic, thought, and constructed elements, which are imperfect
and incomplete. The final compositions emulate formations of the bitmap
clouds in classic video games, connoting architecture, cityscape, and topology.
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FHBHEQl3.2009. 5, 43, BtEH ot 22| LIREA; 101.6 X 50.8 cm
Open Ended 3, 2009. Graphite and ink drawings of lego blocks on layers of translucent
acrylic medium with acrylic paints on wood panel; 101.6 x 50.8 cm

Lee studied at College of Fine Arts, Seoul National University and graduated
Cum Laude in Philosophy from Alfred University. Her recent exhibitions include
The Church Center of the United Nations, New York; Crossing Collective Gallery
of New York; Soomdo Art Space, Seoul, Korea; and Lite-Haus Galerie, Berlin,
Germany. They have been also featured in The New York Times, The Brooklyn
Rail, Art Critical, and others.

Artist Statement

I apply a logical methodology to the practice of painting, informed by my
background in philosophy. I have defined a set of formal rules that | follow during
my painting process when drawing Lego blocks . The resulting compositions
record the choices | make as | follow my self-imposed set of restrictions.
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Robert MORRIS (USA)

Robert Morris (February 9, 1931 - November 28, 2018), who passed away during
this exhibition on Daecheong Island, was an artist representing American art in
the post-War period and is known as one of the most prominent art theorists. In
the 1960s, as a young sculptor, Morris contributed to the theoretical discussions
and foundation of minimalism. He is regarded as the progenitor of process
art, which began in the 1970’s. He also contributed to the development of
performance art, earth art and installation art. Morris lived and worked in New
York.

Robert Morris was a veteran of the Korean War. He contributed a drawing of land
art to this exhibition, which represents a vision of a public art project. It shows
a large artificial crater dug in an outdoor field. The crater fumes smokes or fire,
visualizing the concept of a “hotspot.” There is a dense forest of evergreens
behind the crater, and one imagines that the forest is not safe from the danger
in the crater. The drawing engages in a visual dialog with the North Korean
paintings of Chonji.
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<M 2A| Z2HME> 1985. £0[0f SH;96.5x 127 cm
Merril Lynch Project, 1985. Graphite on paper; 96.5 x 127 cm
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sung Il OH (DPRK)
No artist information available.

<HHE A MX|> 2004, ZM3}H S2012];45.72 x 129.54 cm

Heaven Lake of Mt. Paektu, 2004. Ink on paper, mounted on a scroll; 45.72 x 129.54 cm
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FFoQIniz3t) Rl Kwang (DPRK)
A No artist information available.

<sde B Z4%> 2014. &M%} 125.73x 80.01 cm

Chongseokjung, The Hero of the East Sea, 2014. Ink on paper; 125.73 x 80.01 cm
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Seon Myong RI (DPRK)
No artist information available.

<Yal>,2016. R3; 68.5x 104.14 cm
Forest, 2016. Oil on canvas; 68.5 x 104.14 cm
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Nikki SCHIRO (USA)

Nikki Schiro is a native New York artist. Her studies in art include an M.F.A. (2006)
and B.F.A. (2002) from Hunter College, NY, as well as the Saturday Outreach
Program (1997) at Cooper Union College for the Advancement of Fine Art. Schiro
has exhibited extensively in galleries, museums, non-profit and alternative
spaces, home and abroad. Schiro has been selected as a foreign exhibitor for
the Third Nanjing International Arts Festival in November 2016, an exhibit that
focuses on the effects of globalization. In January 2016 Schiro was one of two
Americans selected to exhibitin the Inaugural International Invitational Biennale
of Emei MOCA (LeShan, Sichuan Province). Schiro was invited to live and work for
several months in China via the Red Gate Residency (Beijing, 2011) and Highland
Residency (Chengdu, 2010), each latent with remarkable achievement.

<372 2ot ZoilM el dEf>2017. TrAE of3 2] FHHA; 100 x 60 cm
Tangled on the Road to the Self Mastery, 2018. Acrylic and pastel on canvas; 100 x 60 cm
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<statd=l> 2012, F0[ofl ¥3;36x210cm

SHIN Tae Soo (ROK)

Born in Euiseong, Gyeongbuk Province, in 1962, Tae Soo Shin earned a BFA
degree from Andong University and a MFA degree from Yongnam University.
For more than 30 years, Shin has produced landscape painting in ‘real view’, a
Korean style of art that focuses on representing landscape the way it is seen. In
recent years, Shin has explored the five islands in the West Sea of South Korea,
which are located near the border with North Korea. Since 2012 Shin has visited
Baekryeong Island several times, and has included reflections on the specific
historical and geographical nature of the northernmost island in his work.

Artist Statement
Mt. Halla in winter is pure white. What is revealed is black. What is covered is

white snow. The contrast of white and black is beautiful. The simplicity and the
sublime of Mt. Halla on Jeju island is expressed by ink.

Mt. Halla in Snow, 2012. Ink on paper; 36 x 210 cm
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SUH Yongsun (ROK)

Suh Yongsun was born in Seoul in 1951. He studied painting at Seoul National
University and started his career as an artist in 1979. His works depict diverse
issues, including history, politics, society and people, based on his own
understanding and experience. Recently, his works have been exhibited in major
cities in Korea, Japan, German, Australia and USA. (From the artist’s homepage)

<2016 12¢ M2>,2016,2017. 24l 2|of ot=32!2]; 203 x 368.3 cm
December 2016 in Seoul, 2016-2017. Acrylic on linen; 203 x 368.3 cm
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Site Exploration of the Five West Sea Islands
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OS2 Y2|Alot (0jgE=R)  pg.96-99 Alicia GRULLON (USA)  pg. 96 - 99
HERE (CHotRl=/32elRl=Z3t=) pg. 104 - 107 Jongcheol JEON (ROK) pg. 100 - 103
g E (CHEHEIR) pg. 112-119 Tae-jun KIM (ROK/PRC)  pg. 104 - 107
$88 (B3U33=) pg.128-131 Jeong Hyung LEE (ROK) pg.108-111
oZM (tfstal=) pg. 148 - 161 Seong Jun PARK (ROK) pg.112-119
RIIRE (BIelsE=2) pg.138- 147 Zhang QI (PRC)  pg.120-121

A (=) pg.132-137 Yutian QI (PRC) pg. 122 - 127
olgd (et=)  pg.108-111 Yulin SONG (PRC)  pg.128-131
HEHE (M=)  pg.100-103 JujuU  (ROK) pg. 132 - 137
X|o|RXIgt (Beelnlsst=) pg. 122 - 127 Gaozhong WU (PRC)  pg. 138 - 147
Ko (Z3tolnlast=2) pg.120-121 Kyoeng Sub YUE (ROK) pg. 148 - 161
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Alicia GRULLON (USA)

All The Things We Believe In is a conceptual project comprised of photographs,
video, and notes created during my residency on Yeonpyeongdo and
Deachongdo, South Korean islands in the West Sea (Yellow Sea). The title of this
project is taken from the state of the union address by President Truman in 1950
supporting the US intervention in the Korean War. Throughout the residency
| reflected on these words and what they meant to me amid climate change,
global unrest, corporations controlling the peace processes and the distance
between them and the people who have lived the history.

Alicia Grullon is a New York based conceptual artist. Her work has been
presented at The Brooklyn Museum, El Museo del Barrio, Columbia University,
School of Visual Arts, Performa 11, Creative Time, and The Bronx Museum of the
Arts among others.
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<Hoto| £>,2018. 3 ZZIE; JHHIT|

Peace Rocks, 2018. C-print; dimensions variable.

CHS & next page:
<AZ T™ZF otxtne|>,2018. Z2 Z2IE; JHHIT|

S

Rifle Scope Rings, 2018. C-print; dimensions variable.
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JEON Jongcheol (ROK)

Jongcheol Jeon earned a master’s degree in fine arts from Staatliche Akademie
der Bildenden Kiinste, Stuttgart, in 1994. He also earned bachelor’s and master’s
degrees in fine art from Gyeonbook University, and has actively presented his
work in more than 17 solo and group exhibitions. Recently, he has been planning
an ambitious project exploring Korean unification. Additionally, he documents
images of the sky and has an interest in natural light.

Artist Statement

| intend to communicate a message about the origin of peace. | use images
evocative of a peaceful mind, a beautiful unlimited horizon, and images that
confront, rusted barbed wire standing between borders because of different
ways of thinking and politics.
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Tae-Jun KIM (b. ROK. Lives and works in PRC)

Kim studied fine arts at the Hochschule der Kuenste Berlin, Germany in 1995 and
earned a Master’s degree (Freie Kunst Meisterschueler von Professor E. Reusch)
from Kunsthochschule Kassel, Germany in 1999. He presented solo exhibitions
at Soohoh Gallery, Korea (2013); Unesco A.poRT, Incheon, Korea (2012); Incheon
Art Platform, Incheon, Korea (2011) and other organizations. He has participated
in group exhibitions at many institutions, including IAa Art Space, JeJudo, Korea
(2018), the 8th Tashkent Biennale, Uzbekistan (2018), Trip of Time, Two Star Art
Space, Chongging, China (2017), the Contemporary Art Museum, Beijing, China
(2017), Corsia delle Donne Museum, Rome, Italy (2017), and others.

<2 el & Qtoll M HO{X|= MHMO|Ct>, 2018. XA, LIREEA His; JHH3 Y|
Life Is War In One Capsule, 2018. Magnets, wooden box, needle; dimensions variable.
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LEE Jeong Hyung (ROK)

Lee Jeong Hyung earned a Master’s degree (Freie Kunst Meisterschueler von
Professor E. Reusch) from Kunstakademie Diisseldorf in 1990. He has presented
more than 11 solo exhibitions in Busan, Milyang, New York, Osaka, Tokyo, Vienna
and other cities around the world. He has also participated in more than 300
group exhibitions held in Busan, Incheon, Linyi, Milyang, New York, Seoul, and

other cities.

<Hatol &> 2018. AZOA T F;120 x 100 cm
An Earth of Peace, 2018. Soil taken from the given site; 120 x 100 c¢cm






H

BHEE2 Mt aSosCixstaold  AlZtdls SAtet MME SR
MEo[c|ojchetichstuol M Djcjof CiXiel AMAL StolE g

ROH £HUXE HYES AT W0M O|SStAIel QIE{HME CIXtRl AA
FISUCH Z7h= 20179 Mulo&ARME, 2013 AQ(A HMUHIOM NS LHS
2018 ME HWeESHEX|, M OLEM|Of, ot HEO2|EA A5 O|C|0f 338 S 209
ol IEXO &{RCt. 20185 | 0[ot oil&S7t, 2017 HUAREOLE|AE, 2009
stohz] dlEXlT Sof 2IXIFHA 0| Y= AL

o oz

PARK Seong Jun (ROK)

Seong Jun Park graduated Haute école d’art et de design-Genéve (BA in visual
arts); Haute école d’art et de design-Geneve (MA in media design); and Seoul
Media Institute of Technology (MA in new media content/art). As an ERASMUS
awardee, he earned BA in fine arts and MA in interaction design from Korea
National University of Arts. He presented solo exhibitions at Seokyo Art
Experiment Center, Seoul, in 2017 and Head, Geneva, Switzerland in 2013. He
participated in more than 20 group exhibitions, including Korean Memorial at
Culture Bunker, Seoul, in 2018; Jeju Arts Pair ‘Artist and Yeogwan’ Project, Dae-
DongHotel, Jeju,in 2018; RE:MONTAGE, Media 338, Gwangju, in 2017, and others.
Park is an alumni of residency programs such as Jeju IAa Residency in 2018,
Namwon Sound Artist Residency in 2017; and Hadeari Art District Residency in
20009.
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<##>,2018. J2ME H|TIL; 2’ 107
WALLCOME, 2018. Single channel video; 2’ 10”
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An E-mail interview between
PARK Seong Jun and HAN Heng-Gil on Dec 6,2018

HAN: Can you please briefly explain how your video was made?

PARK: | am mostly interested in spaces we live in. Recently, | became curious
about human traces in natural environments. On an early morning | discovered
a sign that clearly shows the confrontation between North and South Korea at
the beautiful beach on Daecheong Island. Recognizing the sign’s function and
contexts, | had very mixed feelings. As intense as my feelings were, | was led by a
strong curiosity to take a video of the sign.

HAN: What did you film?

PARK: | would say nature, humans, ideology, confrontation, North and South,

conflict, etc.
HAN: What do you anticipate your audience will get from your video?

PARK: For a South Korean, it feels very risky to think about lifting up the phone
and trying to make a call [to find out whether or not the phone really works], in
this space of confrontation between North and South Korea. For a North Korean,
it would be a really hard decision to pick up the phone and call.

A playful act for a person on one side is a fateful act for another person on the
other side. These different sides can be seen as contradictory. The hand that
appears in the video can be imagined as the hand of a South Korean or that of a
North Korean. Imagining this makes us feel powerless before absolute entities
such as the state, ideology, and ideals. Through this video, | intended to express
the complex situation, a conundrum that is unlikely to be solved.

116

HAN: Do you have any plans to further develop the video? Or do you think
about possibly going back to Daecheong or Baekryeong Islands to do additional
research?

PARK: | think so. Because they are islands. If we try to cross the border on the
peninsula, there will be many obstacles and fences. But because the islands
are surrounded by sea, it is easier to experience the border between North and
South Korea than on land. | anticipate occasional discoveries of objects that
have drifted over from North Korea; a lot of floating garbage comes to our coast
by sea.

HAN: If the project helped you to expand your view of art or your art world, in
what way did it?

PARK: The creative direction of an artist changes who the artist meets. The
natural environment, different from a big city, and meeting people who live on
the islands provided a special experience, and | have to say that the project has
provided a time beneficial for making art.
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One of the locations that Park finds beautiful,

and they are often occupied by military facilities.
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Zhang Qi (PRC)

Zhang Qi is a woman artist born in Jiangsu Province, 1969. She graduated
from Nanjing University of the Arts in 1992, and has been engaged in editing
and producing work since graduating from university. From 2011 - 2015, she
served as Operations Director for Li Xianting’s Film Fund, dedicated to the
communication and development of independent films for the benefit of public
audiences. Since 2015, she has actively making art. Qi participated in the Special
Exhibition for the 10th Anniversary of Songzhuang Art Museum, Beijing, China, in
2016; Mini Art Fair, JIU CENG Gallery, Beijing, China in 2016; and ChinasHeShun
Fourth XuCun International Art Festival, ShanXi, China, in 2017.

<4t>,2016. R%t; 60 x 70 cm
Mountain, 2016. Qil; 60 x 70 cm
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QI Yu Tian (PRC)

Qi Yu Tian graduated from the Institute of Fine Art, Sichuan University, in 2001.
Over the last 20 years, he has presented more than 3 solo exhibitions in Beijing
and New York. He has also participated in more than 45 group exhibitions held
in China, France, Germany, Korea, and the US. He was awarded a New Star Prize
in 2015, and received The First Landscapes & Feelings Exhibition Award in 2007.
His work is included in the collections of Shanghai Art Museum, The 3 - Line
Museum in Liuzhi district, Guizhou, and other private institutions.

2% At opposite above
<%l WA|> 2018. F;25X7X7cm
Land Replacement, 2018. Soil; 25X 7X7 cm

2% otttnt CHE % opposite below and next page
AXt & 3873 356,2016. B E, EE; 60x40cm
Mustard garden 387 & 356, 2016. Composite material on board; 60x40cm
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20185118, ZWNKMILRIMK RAELET —RIe L, FIIEA—RER, HEHEDMZI,
AKRE R, BMEERREA BESRENNNTFNAR. REEXREEESD ENE
BX, HERT EERHN—HRMER, #EIER,

Land Replacement
Medium: Soil
Size: 25X7X7cm

In November 2018, Qi Yutian dug a piece of earth at his home in Shunyi District,
Beijing, and made a mud brick out of the soil from the pit. He brought the brick to
Daecheong Island, South Korea, to participate in the exhibition “An Era of Peace
and A Peaceful Land” curated by American curator Heng-Gil Han. This brick was
eventually buried in the military zone on the island, and in exchange, he chose a
cornerstone at the military zone and brought it back to Beijing.
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SONG Yulin (PRC)

Song Yulin graduated from the Institute of Fine Art, Sichuan University, in 2002.
She presented solo exhibitions at OZANEAUX Artspace, New York in 2016; Ning
Space, Beijing, in 2014; and Joy Art Gallery, Beijing, in 2011. She was invited
to notable group exhibitions, including The 8th New Star Art Award Exhibition
in Nanjing (2017); Invitation for the first Shuozhou International Oil Painting
Exhibition in Shuozhou (2016); Nanjing International Art Exhibition in Nanjing
(2015), and others. Her work is included in the Australian White Rabbit Collection,
the Third - Line Museum in Liuzhi district, Guizhou, and others.
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<7t “47&7-7> 2016, HH A0 of3 2 & Z J2l: 2t 40X 30 cm
Gap “+”&”-”,2016. Acrylic on canvas; diptych: 40X30 cm each
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U Juju (ROK)

U Juju is an emerging artist born in Incheon. She earned a BFA degree in craft
arts at Konkuk University and an MFA degree from Goldsmiths College, UK. U
uses quotes from North Korean poems or propaganda slogans in her text-based
art. U presented solo exhibitions at OCI museum, Nonbat Art Gallery at Heyri
Art Valley, Paju, and participated in many international group exhibitions. U is
a fellowship grantee of the Asian Cultural Council, OCI Young Creatives, Hukota
Asian Art Museum residency and others.

<where to start>,2018. HH T AHICHO|A K{EITH O{L; THH T
where to start, 2018. Found nets on the Yeonpyeong Island;
dimensions variable
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2% right:
<Hsto| E>,2018. H2 ZZE; 7HHIT|

==

Peace Rocks, 2018. C-print; dimensions variable.
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Rifle Scope Rings, 2018. C-print; dimensions variable.
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We unpacked our luggage and sat at a restaurant to eat before venturing out to
Let’s see: Yeonpyeong blue crab stew, Yeonpyeong raw oyster, Yeonpyeong radish

soup, Yeonpyeong spicy octopus & beef stew.
We ate white rice with red soup and red side dishes.

Hi, yes. I’'m from Seoul. Yeah.
“What do you want to get?”

Where to begin?

explore.
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My nose, frozen by cold wind of the island, got runny as | was having a warm meal
in a warm place.

“I’m done.” | enjoyed lunch very much.

All the restaurants on the island offered mixed coffee at the counter as if they had
all agreed to do so.

| opened the door as | was drinking coffee to get rid of the aftertaste of chilli
pepper, scallion, and garlic.

“Let’s go.”

Where to begin?

We walked and walked. From the restaurant in front of the small harbor to a place
deep into the island.

Along the embankment road, passing by a mountain of nets that fumed a strong
fish odor away into air,

Passing by women salting napa cabbage, which was piled up like on a freight
truck, for the winter kimchi,

Passing by vacant houses, the owners gone, out somewhere on the island for
work,

Passing by a small garden growing all four ingredients of kimjang kimchi,
cabbage, scallion, garlic, and radish,

Hiking a high hill where dozens of crows cackled,

Passing by some rectangular cement structure fully covered with green and
brown camouflage murals,

Stop.

Turn off the light.

Switch off the ignition.

Driver - Get off.

Security checkpoint.

This areais a military operation area. It is prohibited to enter after sunset because
of live fire, you could be hit by mistake.

Passing by.
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Stop.

Finally arrived at the beach.

Right and left, above and below, the coast whose ends were unknown.
Where to begin?

After walking on the coast covered with big and small pebbles, making noise;
clattering, clattering,

Sitting and looking at nets,

Entangled, the nets made a riddling mass.

“Is this from the North, from the South?”

Beginning from a long single thread, woven by intersecting weft and warp, the
net would have served to catch a lot of fish.

It was torn and it has now become a mass that doesn’t show the beginning or the
end.

Shall I disentangle it?

Where to begin?

Untangle, untangle, but the end of the thread doesn’t seem to appear,

The net gets more tangled than before.

Ha, it looks exactly like something.

Like what?

Standing up, carrying the nets in my bosom.

Look. Where is here?

U Juju Decmeber 2018
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WU Gaozhong (PRC)

Wu Gaozhong was born in Changzhou, 1962. He graduated from Nanjing
Academy of Fine Arts in 1990, and is working and living in Beijing. Wu’s art
career was started from the beginning of the 90s. His performance - Born on
May 28th aroused a wave of criticism in art circles. Then he keeps trying new
media materials. From concept photography to installation art to painting, Wu
Gaozhong conveys new feelings of the most touchable parts in his personal
memory and feelings of existence to viewers by using different art language
like mold, hair and cutting. The feelings of existence which include spectral,
fragile, tangled, dangerous, sting, and so on are expressed totally by his works.
Wu internationally presented solo exhibitions in Singapore and Beijing, Nanjing,
and Shanghai in China. He was invited to international group exhibitions
presented at MOCA YINCHUN, China (2017); Jeonbuk Museum of Art in Korea
(2015); Kunstmuseum, Bern, Switzerland (2005); Qingliangshan Park, Nanjing,
Jiangsu, China (2000) and others.
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Wu Gaozhong — Boundary Line

Artist: Wu Gaozhong

Title: Boundary Line

Form: Live performance + installation
Dimensions: Variable

Location: South Korea — Daecheong island
Time: November 26, 2018

Implementation process:

1. Collect the objects of local residents as part of the works, and look for
remnants at the implementation site. Such as stones, branches, empty bottles,
and so on left on the island.

2. Measuring by flesh. On the island, Wu Gaozhong ‘s body (the artist lies down)
is one unit in length, measuring 70 units of distance. “70” is the number of
years since the establishment of the Republic of Korea (South Korea) and the
Democratic People’s Republic of Korea (North Korea) in August and September
1948 respectively, following the delimiting of the 38th parallel.

3. Put the collected objects in the place where the artist’s flesh has been
measured, forming a long straight line.

Wu Gaozhong
November 12,2018
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The Promise to the Flesh
——about the works Boundary Line

The Boundary Line is a relic of history and reality, as well as our own inner needs.
The boundary line of the territory comes from the remnant of the historical
city-state system and the demarcation of the interests of the nation-state
today. In reality, it is still a sensitive issue that touches on the national interests
and the interests of the ruling clique. Especially at the moment of the return
of nationalism, we still have to face all kinds of unbearable reality. This is the
background against which we are talking about “peace” today.

The psychological boundary line comes from the needs of our own existence,
and today the problem becomes more and more prominent. Because in the tide
of globalization, especially in the era of the Internet, the so-called interests of
the people and the interests of the country have begun to actually separate.
However, how to protect the basic rights of individuals when the monopoly latent
rules of multinational corporations and the trade associations are prevailing
today? | think this is the core of today’s topic of “justice”.

My work Boundary Line is carried out on the above two backgrounds. | am
interested in:

1. The sovereignty dispute over Baekryeongdo, Daecheongdo, Socheongdo
Islands have something to do with the actual specific rights? What is the right
to be covered up?

2. “Flesh measurement” — the measurement of the use of Wu Gaozhong’s own
body as a unit of measurement is to present the flesh in the process of historical
civilization and the current social reality disputes in the real situation of personal
sovereignty. What kind of state is the practice of peace and justice in?

3.The helplessness of the flesh will be a permanent proposition. Areal boundary
line measured by body will change, and will slowly blur or even disappear over
time.

4. The relationship among the remains, the flesh and the real world reflect the
inherent natural connection in the interaction.

Wu Gaozhong
November 12,2018 145
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YUE Kyoeng Sub (ROK)

Kyoeng Sub Yue shares his creative time between South Korea and Germany.
Yue studied at the Berlin University of Arts in 2004 and earned a Master Student
degree from the same university in 2005. He presented solo exhibitions in Palma
(2004), Berlin (2005, 2010, 2012, 2015), Seoul (2010, 2011, 2018), Daejeon (2008,
2009, 2011, 2016, 2017), and Gongju (2006), South Korea. Since 2016, he has
been dealing with the subject matter ‘proliferation’ and ‘migration’ in a range
of media including photography, sculpture, installation, painting, video and
drawing. Yue was awarded the 2008 Diffring Prize in Germany. He currently
serves as a professorin Fine Arts at the College of Education, Mokwon University,
in Daejeon, South Korea.

=1 oS & opposite and next page

<Xtedeli>, 2018, Hel; ZopAIZH O, EA: HO|E, tiEE, 22

Free Coming and Going, 2018. Performance; Durations vary. Sites: Wolmi Island, Daecheong
Island, and No Gun Ri.
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The Volcanic Glass from Mt. Baektu, Free Coming
and Going Performance, and Art Distributor

Seeing a Piece of Mt. Baektu

Paleolithic people from Sokchang-ni, Korea, made stone tools out of obsidian
that they took from Mt. Baektu. The obsidian is a kind of glass and its strength
is comparable with diamond. It is so sharp that it can be used for surgery and is
good for cutting and slicing. These people must have travelled far or engaged
in trade to get the volcanic glass. The tools they made from it were trailblazing,
making their lives abundant and comfortable.

Aimlessly, we have been going around in circle at the confluence of competition
and conflict for more than a half century. | am now about to undertake a journey
of discovery to find a (true) art with the power, like the obsidian, to break the
circle and help us flow forward again. The Free Coming and Going performance
is my response to An Era of Peace, A Peaceful Land.

Daecheong Island and Free Coming and Going Performance

Before the shelling of Yeonpyeong, | didn’t know there were civilian houses on
the five islands in the West Sea including the Yeonpyeong island. | only knew
about the armed forces bases. A path disappears when no one uses it. Many
Korean media companies advertise South Asian islands and islands in the Pacific
Ocean. While many Koreans visit these foreign soils, our islands are actually
forgotten.

Where is Daecheong Island, where another curtain of the West Sea Peace Art
Project will be lifted? In 1953, the United Nations Command set up the Northern
Limit Line. In 1999, the Democratic People’s Republic of Korea claimed the Korea
West Sea Maritime Military Demarcation Line. Because of this disputed maritime
boundary, the exhibition poster correctly presents that Daecheong island is
practically within the maritime DMZ.
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On November 23,2018, artists from South Korea, China, and the US came together
to Seon Kwang Museum in Sinpo Dong, Incheon, having a small reception. A
sense of frustration was in the air at the absence of North Korean artists. They
gathered at the hotel on Wolmi Island to catch the ferry to Daecheong Island at
7:50 am the next day, November 24. With the assistance of Google translation,
we engaged in conversation with Chinese artists on diverse themes beyond the
scope of the project and went to bed very late. After a short sleep, | got up at
dawn. The ferry was cancelled due to deteriorating weather conditions. The
curator Heng-Gil Han called an emergency meeting and discussed the day’s
schedule.

The weather almost meant the cancellation of my participation in the group
journey to Daecheong Island and my performance. But | decided to carry out
my planned performance with visitors to Wolmi Island instead of local residents
on Daecheong island. | personally like participatory performance art practices
based on relational aesthetics. The reason is that it allows direct communication
with the audiences of my performance and makes it easy to build a shared sense
of empathy. It also flexibly allows spontaneous changes of ideas and methods
according to given or unfolding situations, enabling the artist to carry out the
performance in a better, unexpected way.

My performance, Free Coming and Going, involves flying balloons carrying
postcards of people’s peace wishes. It is not an attempt to fly leaflets of
ideological propaganda, but to practice and share the universal mind that loves
peace. | performed it with the assistance of Heng-Gil Han, the project’s curator,
Jeong Hyung Lee, an artist participating in the project, and graduate students
from Korea National University of Arts.

The performance has few components: postcards, balloons, and interactions
with people. The phrase “Free Coming and Going” and an image of my work,
People Moving with Four Legs, are printed on the postcards. Passersby are asked
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to write a peace message on one of the postcards. The postcards conveying the
peace messages are tied to colorful helium gas balloons and eventually released
to fly away. We engaged with children, young adults, and foreigners, making
a success of the performance. One American participant wrote, “Don’t Fight!”
Looking at the message, we talked about whether Americans know “who is
fighting with whom?” On the morning of Sunday, December 25, | saw the other
artists off at the ferry terminal and returned to my home city, Sejong.

After a few days, on November 28, | departed Sejong City in the early morning to
catch my ferry to Baekryeong Island at 7:50 am. Heng-Gil and Jong Cheol Jeon,
another artist participating in the project, joined me at the Daecheong Island
stop to go to Baekryeong Island with me. We walked on a beach, and we explored
areas that residents told us had less tourist traffic. We took many pictures and
discussed unknown but possible meanings of the island’s landscapes. On the
next day, | moved to Daecheong Island to do my performance. | didn’t have
enough time to fully explore both Baekryeong and Daecheong Islands, but | had
enough time to learn that many areas are only open during the daytime. Places
of remarkable beauty are occupied by soldiers and guard posts and are closed

to civilians.

The North Korean land seen from the Simcheong Gak on Baekryeong island
seemed very close, as if you could reach out and touch it. Black Chinese fishing
boats were freely (?) coming and going on the strait between Baekryeong island
and the North Korea. | walked barefoot on the Sagot beach and reflected on a
world where drawings and installations placed by ideologies are removed. An
era of peace and a peaceful land is not a stunning landscape but the realization
of life on that land.

On November 29, | joined Heng-Gil in visiting the Daecheong middle and
high school to meet the principal and the associate principal. We invited the
students to the exhibition. They welcomed our invitation, and gave us words of
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encouragement and advice. Through the introduction of the principal, we met
Father Michael, a local priest, who blessed us and told us that a person needs art
to become full, even if he or she develops a beautiful mind while living close to
nature. Inviting people to the exhibition involved running around and meeting
people, and delivering messages personally. This in itself was a kind of art action
of relational aesthetics.

Heng-Gil and | stopped by at a store run by the National Agricultural Cooperative
on the way back to the former town office of Daecheong, where the exhibition
was taking place. We asked where to get rice cakes. We placed an order for rice
cake and purchased refreshments to share with teachers, students, and local
residents, who would visit the exhibition the next day. We passed by our lodgings
and the owner gave us a few pieces of Japanese Spanish mackerel for our dinner.
While eating, we discussed on the project, the process of the exhibition, and
parts to be improved.

On November 30, at around 11 am, we heard a lively noise from outside. Students
and teachers had arrived. After | gave a brief talk on museum education, Heng-
Gil led an exhibition tour giving a detailed explanation about the work in the
exhibition. Students were very eager to learn about the works, demonstrating
the need for this kind of project. Students had rice cakes, enjoyed art, and some
took pictures. As an educator, it occured to me that students mirror the teacher’s
attitude and behavior toward works of art. Art becomes true when it is presentin
the real environments of life.

One of the children who visited the exhibition wrote a message saying that she
hoped to be able to fly drones one day. Like the hope of this child, flying the
postcards and balloons was the hope of the whole island. The children didn’t
say why they couldn’t fly the balloons. The students and teachers wrote peace
messages on the postcards, which were displayed in the exhibition. In the
afternoon of the same day, a teacher came with a few elementary students. They
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also wrote peace messages on the postcards.

An old man who used to live in North Korea came to the exhibition. At the age
of 15, he was exiled from North Korea during the war. Since then he has been
living on Daecheong Island. Looking at North Korean paintings of Heaven’s Lake
at the summit of Mt. Baektu, he quietly said that he would like to visit the lake.
Although it was so close, it had been seventy years since he could set foot in
his own hometown. | wondered if his longings for home were awakened by the
painting of Mt. Baektu.

Volunteer women from the senior center downstairs came and engaged in
joyful conversations about the exhibition and the work in it. Their enjoyment
and appreciation of paintings and photographs revealed their refined mindset.
I planned to fly the island’s peace messages on the returning ferry to Incheon or
at the Yeonan Terminal, but both of my alternative plans remained as a hope.

On the way back to Sejong from Incheon, | reflected on the meaning of my
performance and | decided to fly the messages from the residents of Daecheong
Island at Nogeun-ri, the site of a massacre. | visited several times a few years ago
to meet the families of people who were murdered by American soldiers in 1950,
early in the Korean war. It is a place of tragedy, the story of which was made into
the movie “Small Lake.”

Daecheong-do Peace Messages and Nogeun-ri

During the five days from July 25 to July 29 in 1950, the U.S. army committed
heavy air attacks on areas near Nogeun-ri, Hwanggan-myon, Youngdong-gun,
Choongbook. Escaping from the air attacks, civilians sought a safe place under
the twin-underpass railroad bridge at Nogeun-ri. However, they were trapped in
the underpass for 70 hours, and soldiers on the ground fired machine guns at
them, killing 250-300 victims. There is no place on the Korean peninsula that is
not painful. Ideology ignored tragedies of the weak and buried them, alienating
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them. The victims of Nogeun-ri want citizens of the world to memorialize that
day; it speaks to the core of human values, human rights and peace.

After my morning seminar, | explained my performance to Yue Sang Hee, who is
an artist documenting historical problems through art. | asked her for help and
went to Nogeun-ri with her. The balloons which the postcards of peace message
from Daecheong island were tied to didn’t fly well, as if they were held down by
the weight of the historical moment. Or maybe just the cold weather and wind.
We had to tie two balloons to a postcard to send off all the hopes for peace of
“Free Coming and Going”.

It’s my wish that the Korean peninsula becomes a model for living together,
instead of being an example of alienation, to all people on the world who dream
of an era of peace and a peaceful earth. | wish that the West Sea Five Islands
were to become a tipping point for world peace. | hope that the walls of our
time, competition and confrontation, erode through the free coming and going
of people, whereby an era of peace and a peaceful land finally come to be.

And
A resident of Daecheong island, Ryu Seok Ja, sent a text message on December
3, pointing out something about art in terms of what it does:

“We haven’t given you much, and the paintings are ready again to begin
their journey over the sea. The touch phrase “Practically DMZ” felt new
because perhaps we always lived like this and we became used to it.
Would that a peaceful day really comes someday.

I really thank you for visiting us, travelling all the way across the world to
be here. | haven’t had a chance to take a picture but | would never forget it.”

Yue, Kyoeng Sub, December 9, 2018
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“We haven’t given you much, and the paintings are ready again to begin
their journey over the sea. The touch phrase “Practically DMZ” felt new
because perhaps we always lived like this and we became used to it.
Would that a peaceful day really comes someday.
I really thank you for visiting us, travelling all the way across the world
to be here. | haven’t had a chance to take a picture but | would never
forget it.”

- Ryu, Seok Ja, a resident of Daecheong Island.
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I wish to express my sincere appreciation and congratulations to the international

<Wslo| Alf, W22 > 2H| MA|Q| AT JHX|E FIMOZ ZAIStD =8lo U4S exhibition, An Era of Peace, A Peaceful Land, awarded as one of the fourteen 2018
== West Sea Peace Art Projects sponsored by the Incheon Foundation for Art &
Culture.
LRt sl 2lQ] @48t XIS S Mol SEE XM B2 7|Zto|Ltor stEtE ol 7IEE EH
HEstA sk, aS0f|A Aprlo HES HIEICZ MZL2 HEZ HZHstn WHstE 7|38 The exhibition invites outstanding domestic and international artists to the five
HSste <"ato| A, W22 T> TE2MEE dhatr o} 1F% T2 AMA0 st H islands of the West Sea, providing them with an opportunity to experience the
X|FOIE9| X|X|E ERst=r| =ILt0F 7|0JStCH= Mo|A 1 o|o| 7t ZICt A zbstL|ct tensions on the islands for a few days and present new work they create based
on their experience. The project is meaningful in its contribution to expanding
<3Ol AltH, W22 &> MA|= St Wt 1 TZ M| A0 LS 22| 2019 Helg global communities supporting the peace process on the Korean peninsula.
T=relst, 2| LAo] EojHzl ZIED O 2FHQl omE E[EoF & & U st
7|32 M2sICH= MO|A, £ O|SEES X} ot & gle 22| HEHT of2{2E7 The Era of Peace and A Peaceful Land is also significant on the local level. It
SICHO|& S ZHAMS= Sk 2 7|32 NZSICHe MM XY OZ L oO|7p Xotst confirms the eagerness of Koreans for the peace process. The exhibition offers
m2NEQL|CH an opportunity to reflect on tensions, which have become a part of everyday
life in Korea, and as such, these tensions exert negative impacts on everyday
<mW3lo| AlCH, W3R wW> AL YOR CHHEOAN HCF O %2 23loa AFJE0] life. The exhibition also provides our residents with a rare opportunity to see
SHMEE 22 A7|7F 2 AYULICEH ESH O MAl= XIFE AQE|= doi0j&ol iFSo= contemporary art on our island where art exhibitions are seldom offered.
37 7|6 o2 J|HEL|Ct.
The Era of Peace and A Peaceful Land will become a stepping stone for more
oo U1 AZTH MAISE otAE FA 257|2 B Zojo|, o|AR, st A=HED} arts and cultural events to be offered on the island. It also is anticipated to
CHHEZE 2H2e] FA XItHE, O2|n AL EN HE TAERH, £F 52 *HE contribute to introducing more people to contemporary art, which is often seen
HAE Sot0f tHE e #oii|E0| L2 A2 2= A|7|7t 2| 7| HHELIC to be uninteresting and alienating.
CHY A ghES I thank the curatorial team, Yemi Kim, Gyeong Mo Lee, and Heng-Gil Han, who

organized this meaningful and valuable exhibition, all the artists who visited our
island, and the people who worked behind the scenes. | hope this exhibition
through its presentation of excellent artwork brings attention to our island and
cultivates a greater appreciation for contemporary art.

Chun Bong Park, Head of Daecheong Myon



“We haven’t given you much, and the paintings are ready again to begin
their journey over the sea. The touch phrase “Practically DMZ” felt new
because perhaps we always lived like this and we became used to it.
Would that a peaceful day really comes someday.
I really thank you for visiting us, travelling all the way across the world
to be here. | haven’t had a chance to take a picture but | would never
forget it.”

- Ryu, Seok Ja, a resident of Daecheong Island.

“Yes. | really thank you!

And the longer you hold the
artwork on the staircases, the
more we feel rewarded.
Thank You!”
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Daecheong Middle and High School Students taking a gallery tour
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orn in North Korea in the 1940s looks at the painting of Mt Baekdu.
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Let’s live in peace

We want to do a class trip to the DMZ, the world’s most peaceful place and a paradise for
animals and plants as soon as possible, without worrying about a war.
— Message from Daecheong Middle and High School
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Please let’s not fight!

I wish to unify with North Korea so that we
can fly drones and can go to Incheon faster
than now.
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£ TSI WIHAIXIE 245t B Xt SAL felg] Fals
Members of Volunteer Women’s Club who were attending
the exhibition and wring a peace message.
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An installation view of Grullon”s booklet at Ssarijae Cafe
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An Earth of Peace by Jeong Hyung Lee, installed at Incheon Station.

181



183



OIMUE 2019 18 3Y
Incheon Ilbo, January 3, 2019

184



Generous funding provided by:

Incheon Metropolitan City
Incheon Foundation for Arts & Culture

Arts Council Korea

ZiCist HE2 S MISsHFE

OIZAYOIA|
Q) Melt;MetropEn City

IFJC o1A R ot =pct

INCHEON FOUNDATION FOR ARTS & CULTURE

@ asian cultural council

) Cultural
ffairs

ol
—
A

—

otof

18
=

Mo

ro
Lot ol

X
I

__
rn

rot
o
ot

2

4o

A
=

Ho

o TREUCISAEY

Arts Council Korea

This catalogue is published as a regional
cooperative project selected by Incheon
Metropolitan City, Incheon Foundation for
Arts & Culture, and Arts Council Korea.

The Andy Warhol Foundation for the Visual Arts

Additional support has been generously provided by public funds from

the New York City Department of Cultural Affairs in Partnership with the City

Council. The curatorial research was generously supported by fellowship funds

from Asian Cultural Council and The Andy Warhol Foundation for the Visual Arts.





